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are neurotics, of course." He deceives the reader as to the
identity of his creations, and in his desire to be plausible, piles
on material details. He relates the crime of old Karamazov
with the care of a specialist. The cross-examination and the
counsel's speech at the trial of Dmitri strike one as having
been written by a frequent visitor to courtrooms. "I don't
think that I have made any technical errors in my story,"
writes Dostoevsky. "I discussed matters with the public pros-
ecutors in St. Petersburg."
Just as Dostoevsky refused to choose between revolution
and czarism, so he refused to choose between the fantastic
and the real. He shuttles from one to the other, he tries to
reconcile the irreconcilable. And it took him forty years of
toil to impose this hybrid cosmogony on the public. But im-
pose it he did with The Brothers Karamazov.